
 
 

 
 

 
 
 

 
 



COMPOSITION & RHETORIC     
ENG 1301-002 

SUL ROSS STATE UNIVERSITY,  
SPRING 2026 

  
INSTRUCTOR:  
MO ELDRIDGE  
MO.EE.RIDGE@GMAIL.COM 
MORGAN.ELDRIDGE@SULROSS.EDU 
 
  
CLASS MEETS: ROOMS MAB 206  
  
TUESDAY & THURSDAY — 9:30 - 10:45 
FINAL EXAM ::  TBD BY SRSU 
 
 OFFICE HOURS: MAB 100 
 
TUESDAY AND THURSDAY 2 — 3:30 
WEDNESDAY 12-3 OR 
              BY APPOINTMENT 
 
 
COURSE OVERVIEW:  
 
COMPOSITION CAN BE DEFINED AS THE ART OF WRITING. LANGUAGE AND IDEAS CREATED THROUGH 
ORGANIZATION AND STRUCTURE. RHETORIC CAN BE DEFINED AS THE STRATEGIC CHOICES TO 
EFFECTIVELY COMMUNICATE A MESSAGE TO AN AUDIENCE. 
 
WHAT IS A LINE? HOW DO WE SEE A LINE? HOW DO WE MAKE A LINE? WE WILL COMPARE AND CONTRAST 
THE WAY A LINE IS REPRESENTED IN VISUAL WORK AND WRITING. WE WILL CONSIDER THE FUNCTION OF A 
LINE.  
 
COMPOSITION & RHETORIC 1301 IS AN INTRODUCTORY COURSE CENTERED AROUND THE ART OF WRITING 
WITH THE PURPOSE OF STRENGTHENING THE FOUNDATION OF COMMUNICATION. WITH AN EMPHASIS ON 
RHETORICAL AWARENESS AND PERSONAL VALUE SYSTEMS, STUDENTS WILL LEARN TO PRODUCE WRITING 
IN VARIOUS MODES.  
 
THIS COURSE BEGINS WITH THE FOUNDATIONAL PRINCIPLES OF ART AND WRITING. WE WILL EXPLORE 
HOW ORGANIZATION AND STRUCTURAL CHOICES SHAPE MEANING. WE WILL EXPLORE THE  ELEMENTS 
AND PRINCIPLES OF ART.  
 
WE WILL LOOK AT ARTISTS REPRESENTED AT THE CHINATI FOUNDATION IN MARFA TEXAS, A 
CONTEMPORARY ART MUSEUM FOUNDED BY WRITER/ARTIST DONALD JUDD IN 1986. THE SITE SPECIFIC ART 
WORKS OCCUPY REPURPOSED MILITARY BUILDINGS FORMERLY KNOWN AS FORT D.A. RUSSELL. THESE 
WORKS ARE EXPERIENTIAL AND LARGE SCALE.  
 
AS A CLASS WE WILL VISIT THE MUSEUM. WE WILL SURVEY ARTISTS HOUSED WITHIN THE MUSEUM. WE 
WILL  READ AND ANALYZE WRITINGS FROM THE ARTISTS. WE WILL CONSIDER HOW DIFFERENT MODES 
VARY IN PURPOSE. THE SURVEY OF WRITING WILL INCLUDE ART CRITICISM, ART THEORY, ART HISTORY, 
PERSONAL LETTERS, AND PROPOSALS. USING ART AS IT EXISTS IN THE LANDSCAPE OF WEST TEXAS AS A 
LENS, STUDENTS WILL REFLECT ON THEIR EXPERIENCES THROUGH ESSAYS AND JOURNAL ENTRIES. 
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WE WILL VISIT A SPECIAL EXHIBITION OF WORK BY FRED SANDBACK AT THE CHINATI FOUNDATION. 
STUDENTS WILL HAVE THE OPPORTUNITY TO FOCUS SPECIFICALLY ON SANDBACK’S ARTISTIC VOICE AND 
HIS FREQUENT REFERENCES TO THE FUNCTIONALITY OF THE LINE. HIS WRITING OFTEN EXPLORES THEMES 
SUCH AS PEDESTRIAN SPACE AND THE USE OF LANGUAGE IN DESCRIBING LARGE-SCALE WORKS. WE WILL 
EXAMINE THE VOICE OF THE VISUAL ARTIST IN WRITING AND THE WRITER’S VOICE ACROSS GENRES, 
COMPARING AND CONTRASTING. BY BREAKING DOWN THE COMPONENTS OF CREATIVE EXPRESSION AND 
VARIOUS WRITING MODES, STUDENTS WILL REBUILD THEIR UNDERSTANDING OF COMPOSITION THROUGH 
OBSERVATION, INTERPRETATION, AND PERSPECTIVE. 
 
BY THE END OF THE SEMESTER, STUDENTS WILL HAVE DEVELOPED A STRONG FOUNDATION IN THE 
PRINCIPLES OF COMPOSITION AND RHETORIC. THEY WILL ALSO GAIN FIRSTHAND EXPERIENCE WITH 
CONTEMPORARY ART HOUSED IN THE TRI-COUNTY AREA, APPLYING THEIR OBSERVATIONS AND 
REFLECTIONS TO A PERSONAL WRITING PRACTICE 
 

 
 
PURPOSE: 
 
—   PRACTICING THE WRITING PROCESS—INVENTION, DRAFTING, REVISING, EDITING—AS WELL AS 
PRESENTATION OF IDEAS​
—   UNDERSTANDING AND ADDRESSING AUDIENCE AND PURPOSE, AND MAKING APPROPRIATE 
COMMUNICATION CHOICES​
—  EMPLOYING VARIOUS MODES OF EXPRESSION, SUCH AS DESCRIPTIVE, EXPOSITORY, NARRATIVE, 
SCIENTIFIC, AND SELF-EXPRESSIVE COMMUNICATION IN WRITTEN, VISUAL, AND ORAL FORMATS​
—  PARTICIPATING EFFECTIVELY IN COLLABORATIVE SETTINGS WITH AN EMPHASIS ON LISTENING, 
CRITICAL AND REFLECTIVE THINKING, AND RESPONDING THOUGHTFULLY​
—   APPLYING CRITICAL THINKING, PROBLEM-SOLVING, AND BASIC TECHNICAL SKILLS IN WRITING 
EXPOSITORY OR ARGUMENTATIVE TEXTS 
 
 

 
 
Course Outcomes 
 
WE WILL IDENTIFY AND ASSESS SOME OF OUR PERSONAL VALUES 
WE WILL DISCUSS HABITS OF THE MIND / JUDGEMENTS AND SUSPENDING JUDGEMENTS 
WE WILL CONSIDER RHETORICAL CHOICES AND PERSONAL PROCESS 
WE WILL INTRODUCE THE ARTISTS AT THE CHINATI FOUNDATION 
WE WILL READ WORKS BY ARTISTS  
WE WILL OBSERVE VISUAL WORKS OF ART AND WRITE ABOUT WHAT WE SEE 
WE WILL EXPLORE QUESTIONS ABOUT LIFE AND CREATIVE PRACTICE 
WE WILL WRITE ABOUT EXPERIENCE AND OBSERVATIONS 
WE WILL WRITE A PERSONAL ESSAY  
WE WILL READ AND UTILIZE CRITICAL THOUGHT  
WE WILL ARGUE 
WE WILL WRITE A PERSUASIVE ESSAY  
WE WILL EXPLORE GRAMMAR, MECHANICS, AND STYLE  
WE WILL SURVEY DIFFERENT MOVEMENTS IN ART HISTORY FORMING AROUND 1960 
WE WILL SITUATE THE CHINATI FOUNDATION WITHIN THE ART HISTORICAL CANON  
WE WILL WRITE A RESEARCH ESSAY BASED ON AN ARTIST OF OUR CHOICE 
WE WILL CREATE OUTLINES AND PLAY WITH STRUCTURE IN WRITING 
WE WILL CONSIDER TRUTH 
WE WILL WORKSHOP AND REVISE WITH ONE ANOTHER 
WE WILL UNDERSTAND CITATION  



WE WILL PRACTICE PARAPHRASING, SUMMARIZING, AND QUOTING 
WE WILL TELL A STORY 
WE WILL A QUESTION FROM DIFFERENT PERSPECTIVES 
WE WILL READ 
WE WILL EXAMINE THE FUNCTION AND FORM OF WHAT WE READ 
WE WILL FIND A THESIS 
WE WILL WRITE AN ANALYTICAL ESSAY  
WE WILL REVISE TOGETHER 
WE WILL FIND OUR VOICE ALOUD 
WE WILL FIND OUR VOICE ON A PAGE 
WE WILL MAKE A PROMISE 
 
 

 
 
 
CORE CURRICULUM OUTCOME & EXAMPLES OF PROFICIENCY  
 
PERSONAL RESPONSIBILITY: LINKING CHOICES AND ACTIONS WITH ETHICAL DECISION-MAKING 
 
PERSONAL  RESPONSIBILITY  
— EXPRESSING CORE BELIEFS AND THE ORIGINS OF THOSE BELIEFS, RECOGNIZING NEW PERSPECTIVES 
ABOUT THOSE BELIEFS, DEMONSTRATING COMFORT WITH COMPLEXITIES & WHAT NEW PERSPECTIVES 
HAVE TO OFFER. 
— RECOGNIZING MULTIPLE AND CONTRADICTORY DISCIPLINARY DILEMMAS AND GRASPING THE 
CROSS-RELATIONS AMONG ISSUES (AS WELL AS THE ETHICAL IMPLICATIONS OF CONTEXT IN RELATION TO 
THOSE ISSUES IN THE FIELD OF STUDY.) 
— DEMONSTRATING A HIGH LEVEL OF ACADEMIC INTEGRITY (I.E., COMMITMENT AND DEMONSTRATION OF 
HONESTY AND ETHICAL BEHAVIOR IN AN ACADEMIC SETTING). 
— DEMONSTRATING INITIATIVE IN MAKING CHOICES INDEPENDENTLY (ACCOMPANIED BY REFLECTIVE 
INSIGHT OR ANALYSIS ABOUT THE AIMS AND/OR ACCOMPLISHMENTS OF THEIR ACTIONS). 
 

 
 
REQUIRED COURSE MATERIALS  
 
TEXTS  
ALL TEXT MATERIALS WILL BE PROVIDED IN CLASS 
  
TOOLS 
NOTEBOOK/JOURNAL, WRITING UTENSIL, FOLDER, USB 

 
 
TIME 
  
THIS COURSE IS TWICE A WEEK, TUESDAY AND THURSDAY, 9:30 - 10:45.  
 
 
INSIDE THE CLASSROOM 
 
THERE IS AN EXPECTATION THAT YOU WILL COME TO CLASS WITH YOUR TOOLS AND TEXTS. WE WILL HAVE 
MOMENTS OF IN CLASS WRITING PROMPTS, READINGS WITH DISCUSSION, AND LECTURES. 
 
 
OUTSIDE THE CLASSROOM 



 
THERE IS AN EXPECTATION THAT YOU WILL SPEND AT LEAST AN HOUR IN PREPARATION OUTSIDE OF THE 
TIME IN CLASS FOR IN-CLASS CONTRIBUTION.  
 
 
 
 
ASSESSMENT & GRADING CRITERIA  
 
YOU WILL BE ASSESSED IN EACH CLASS ON YOUR PROGRESS AND PARTICIPATION IN LECTURES, 
DISCUSSIONS, ASSIGNMENTS, AND CRITIQUES. YOUR GRADE WILL BE BASED ON CLASS PARTICIPATION AND 
THE QUALITY OF THE EFFORT YOU PUT INTO COMPLETING ALL JOURNAL ENTRIES.  BEING IN CLASS IS 
VERY IMPORTANT. THE KNOWLEDGE NEEDED TO COMPLETE ASSIGNMENTS WILL BE GAINED THROUGH 
IN-PERSON LECTURES AND DEMONSTRATIONS THAT WILL BE DIFFICULT TO REPEAT OR FOR YOU TO MAKE 
UP. IF YOU MISS CLASS, CATCHING UP IS YOUR RESPONSIBILITY.    
  
 
IT IS IMPORTANT TO STAY ON TRACK BECAUSE WE WILL COVER MATERIAL IN CLASS EACH WEEK THAT 
BUILDS ON THE PREVIOUS WEEKS. DO NOT SKIP CLASS & DO NOT GET BEHIND. IF YOU MUST MISS A CLASS, 
YOU MUST LET THE INSTRUCTOR KNOW AND SCHEDULE A TIME TO MAKE-UP WORK YOU MISSED. 
RECURRING ABSENCES WILL AFFECT YOUR PARTICIPATION GRADE.  
 
IN CLASS PARTNER :: NAME _____________________________  
 
CONTACT # _____________________________________ 
 
 

 
 
 
EVALUATION: 

 

ESSAY 1 — 15% 

ESSAY 2 — 15% 

ESSAY 3 — 15% 

JOURNAL — 35% 

DISCUSSION // PARTICIPATION — 10% 

FINAL —10% 

 

 

YOU WILL BE GRADED ON PARTICIPATION // IN CLASS DISCUSSIONS, THREE ESSAYS, AND WRITINGS THAT 
WILL BE FOUND IN YOUR JOURNAL. I EXPECT ALL STUDENTS TO PARTICIPATE IN DISCUSSIONS, AND IF YOU 
RARELY OR NEVER OFFER THOUGHTFUL COMMENTS OR QUESTIONS, YOU WILL ONLY GET HALF CREDIT 
FOR YOUR PARTICIPATION GRADE. IF YOU AREN’T COMFORTABLE SPEAKING IN FRONT OF THE CLASS, 
PLEASE COME TALK TO ME. DETAILS ON EACH ASSIGNMENT WILL BE PRESENTED WHEN ASSIGNED. 

 

THE MAJORITY OF YOUR GRADE FOR THE COURSE IS OBTAINED THROUGH YOUR JOURNAL AND THE 
ACCUMULATION OF POINTS FROM THE THREE MAJOR ESSAYS.  

 

YOUR JOURNAL IS A NOTEBOOK. YOU WILL BRING IT TO CLASS. YOU WILL TURN IN TWICE IN THE 
SEMESTER. I WILL COLLECT THE JOURNAL AT MIDTERMS WHERE YOU WILL HAVE COMPLETED JOURNAL 



ASSIGNMENTS ON EACH LECTURE TOPIC AND READINGS. EACH ENTRY WILL BE IN ESSAY FORMAT 3-5 
PARAGRAPHS. DO NOT LET THESE ENTRIES INTIMIDATE YOU, WE WILL BE WORKING ALL SEMESTER TO 
BUILD THE CONFIDENCE TO EXPLORE VARYING FORMS OF COMMUNICATION. CONSIDER THE JOURNAL 
ENTRIES TO BE A PRACTICE IN PROCESS. THE THREE MAJOR ESSAYS WILL BE MORE POLISHED FORMS OF 
WRITING. WE WILL WORKSHOP THE ESSAYS IN SMALL GROUPS IN CLASS AND PRACTICE PRESENTING OUR 
WRITING THROUGH THESE FORMS.  

 

CONSIDER YOUR JOURNAL TO BE THE HOME OF ALL YOUR WRITING ASSIGNMENTS AND THE STEPS OF 
PROCESS TO GET TO ANY OF THE FINAL FORMS. YOUR JOURNAL WILL BE HANDWRITTEN. YOUR JOURNAL 
WILL BE THE HOME FOR WEEKLY ENTRIES ON READINGS AND YOUR THREE MAJOR ESSAYS.  

 

ESSAY 1 : DESCRIPTIVE WRITING ABOUT ART 

ESSAY 2 : NARRATIVE REFLECTIONS ON IN PERSON TIME AT CHINATI  

ESSAY 3 : ART WITH OR ABOUT WRITING WITH SHORT REFLECTIVE ESSAY COMPARING VERBAL AND VISUAL 
ART RHETORIC  

 

** PART OF YOUR PARTICIPATION IS IN CLASS WORKSHOPS TO SUPPORT THE PROGRESS OF THESE THREE 
MAJOR ESSAYS.  

 

ASIDE: THERE WILL BE OPPORTUNITIES TO EARN EXTRA CREDIT BY ATTENDING ART EVENTS. 
 

 

 

BA ENGLISH STUDENT LEARNING OUTCOMES (SLO) 

●​ ENGLISH MAJORS WILL BE ABLE TO CONSTRUCT DOCUMENTS THAT DEMONSTRATE COHERENCE, 
DEVELOPMENT, ORGANIZATION, AND APPROPRIATE/EFFECTIVE GRAMMAR, USAGE, AND 
MECHANICS. 

●​ ENGLISH MAJORS WILL BE ABLE TO ANALYZE AND INTERPRET LITERARY WORKS BY APPLYING 
PRINCIPLES OF CRITICAL THINKING, LITERARY CRITICISM, OR THEORETICAL ENGAGEMENT. 

●​ ENGLISH MAJORS WILL BE ABLE TO PRODUCE RESEARCHED DOCUMENTS THAT DEMONSTRATE THE 
ABILITY TO LOCATE A VARIETY OF CREDIBLE SOURCES, EMPLOY THEM EFFECTIVELY THROUGH 
QUOTATIONS AND PARAPHRASES, INTEGRATE THEM SMOOTHLY INTO THE WRITER’S OWN PROSE, 
AND DOCUMENT THEM CORRECTLY USING THE STYLE APPROPRIATE TO THE DOCUMENT. 

 
 
 
 

 
  
ADA STATEMENT:  
  
SRSU ACCESSIBILITY SERVICES ADA STATEMENT. SUL ROSS STATE UNIVERSITY (SRSU) IS COMMITTED TO 
EQUAL ACCESS IN COMPLIANCE WITH THE AMERICANS WITH DISABILITIES ACT OF 1973. IT IS SRSU POLICY 
TO PROVIDE REASONABLE ACCOMMODATIONS TO STUDENTS WITH DOCUMENTED DISABILITIES. IT IS THE 
STUDENT’S RESPONSIBILITY TO INITIATE A REQUEST EACH SEMESTER FOR EACH CLASS. STUDENTS 
SEEKING ACCESSIBILITY/ACCOMMODATIONS SERVICES MUST CONTACT RONNIE HARRIS, LPC, SRSU’S 
ACCESSIBILITY SERVICES DIRECTOR, AT 432-837-8203 OR EMAIL RONNIE.HARRIS@SULROSS.EDU. OUR 
OFFICE IS LOCATED ON THE FIRST FLOOR OF FERGUSON HALL, ROOM 112, AND OUR MAILING ADDRESS IS 
P.O. BOX C122, SUL ROSS STATE UNIVERSITY, ALPINE. TEXAS, 79832. 



 

 
 
STUDENT RESPOSIBILITIES 

ALL FULL-TIME AND PART-TIME STUDENTS ARE RESPONSIBLE FOR FAMILIARIZING THEMSELVES WITH THE 
STUDENT HANDBOOK AND THE UNDERGRADUATE & GRADUATE CATALOG AND FOR ABIDING BY THE 
UNIVERSITY RULES AND REGULATIONS. ADDITIONALLY, STUDENTS ARE RESPONSIBLE FOR CHECKING 
THEIR SUL ROSS EMAIL AS AN OFFICIAL FORM OF COMMUNICATION FROM THE UNIVERSITY. EVERY 
STUDENT IS EXPECTED TO OBEY ALL FEDERAL, STATE AND LOCAL LAWS AND IS EXPECTED TO 
FAMILIARIZE HIM/HERSELF WITH THE REQUIREMENTS OF SUCH LAWS. 

 
 
SRSU DISTANCE EDUCATION STATEMENT  

STUDENTS ENROLLED IN DISTANCE EDUCATION COURSES HAVE EQUAL ACCESS TO THE UNIVERSITY’S 
ACADEMIC SUPPORT SERVICES, SUCH AS LIBRARY RESOURCES, ONLINE DATABASES, AND INSTRUCTIONAL 
TECHNOLOGY SUPPORT. FOR MORE INFORMATION ABOUT ACCESSING THESE RESOURCES, VISIT THE SRSU 
WEBSITE. 

STUDENTS SHOULD CORRESPOND USING SUL ROSS EMAIL ACCOUNTS AND SUBMIT ONLINE ASSIGNMENTS 
THROUGH BLACKBOARD, WHICH REQUIRES A SECURE LOGIN. STUDENTS ENROLLED IN DISTANCE 
EDUCATION COURSES AT SUL ROSS ARE EXPECTED TO ADHERE TO ALL POLICIES PERTAINING TO ACADEMIC 
HONESTY AND APPROPRIATE STUDENT CONDUCT, AS DESCRIBED IN THE STUDENT HANDBOOK. STUDENTS 
IN WEB-BASED COURSES MUST MAINTAIN APPROPRIATE EQUIPMENT AND SOFTWARE, ACCORDING TO THE 
NEEDS AND REQUIREMENTS OF THE COURSE, AS OUTLINED ON THE SRSU WEBSITE. DIRECTIONS FOR FILING 
A STUDENT COMPLAINT ARE LOCATED IN THE STUDENT HANDBOOK. 

 
 

  
ACADEMIC INTEGRITY  
 
STUDENTS IN THIS CLASS ARE EXPECTED TO DEMONSTRATE SCHOLARLY BEHAVIOR AND ACADEMIC 
HONESTY IN THE USE OF INTELLECTUAL PROPERTY. STUDENTS SHOULD SUBMIT WORK THAT IS THEIR OWN 
AND AVOID THE TEMPTATION TO ENGAGE IN BEHAVIORS THAT VIOLATE ACADEMIC INTEGRITY, SUCH AS 
TURNING IN WORK AS ORIGINAL THAT WAS USED IN WHOLE OR PART FOR ANOTHER COURSE AND/OR 
PROFESSOR; TURNING IN ANOTHER PERSON’S WORK AS ONE’S OWN; COPYING FROM PROFESSIONAL 
WORKS OR INTERNET SITES WITHOUT CITATION; COLLABORATING ON A COURSE ASSIGNMENT, 
EXAMINATION, OR QUIZ WHEN COLLABORATION IS FORBIDDEN. STUDENTS SHOULD ALSO AVOID USING 
OPEN AI SOURCES UNLESS PERMISSION IS EXPRESSLY GIVEN FOR AN ASSIGNMENT OR COURSE. 
VIOLATIONS OF ACADEMIC INTEGRITY CAN RESULT IN FAILING ASSIGNMENTS, FAILING A CLASS, AND/OR 
MORE SERIOUS UNIVERSITY CONSEQUENCES. THESE BEHAVIORS ALSO ERODE THE VALUE OF COLLEGE 
DEGREES AND HIGHER EDUCATION OVERALL. 
 

 
 
"TO ENSURE ALL STUDENTS HAVE AN EQUAL OPPORTUNITY TO SUCCEED AND TO PRESERVE THE 
INTEGRITY OF THE COURSE, STUDENTS ARE NOT PERMITTED TO SUBMIT TEXT THAT IS GENERATED BY 
ARTIFICIAL INTELLIGENCE (AI) SYSTEMS SUCH AS CHATGPT, BING CHAT, CLAUDE, GOOGLE BARD, OR ANY 
OTHER AUTOMATED ASSISTANCE FOR ANY CLASSWORK OR ASSESSMENTS. THIS INCLUDES USING AI TO 
GENERATE ANSWERS TO ASSIGNMENTS, EXAMS, OR PROJECTS, OR USING AI TO COMPLETE ANY OTHER 
COURSE-RELATED TASKS. USING AI IN THIS WAY UNDERMINES YOUR ABILITY TO DEVELOP CRITICAL 
THINKING, WRITING, OR RESEARCH SKILLS THAT ARE ESSENTIAL FOR THIS COURSE AND YOUR ACADEMIC 
SUCCESS. STUDENTS MAY USE AI AS PART OF THEIR RESEARCH AND PREPARATION FOR ASSIGNMENTS, OR 
AS A TEXT EDITOR, BUT TEXT THAT IS SUBMITTED MUST BE WRITTEN BY THE STUDENT. FOR EXAMPLE, 



STUDENTS MAY USE AI TO GENERATE IDEAS, QUESTIONS, OR SUMMARIES THAT THEY THEN REVISE, 
EXPAND, OR CITE PROPERLY. STUDENTS SHOULD ALSO BE AWARE OF THE POTENTIAL BENEFITS AND 
LIMITATIONS OF USING AI AS A TOOL FOR LEARNING AND RESEARCH. AI SYSTEMS CAN PROVIDE HELPFUL 
INFORMATION OR SUGGESTIONS, BUT THEY ARE NOT ALWAYS RELIABLE OR ACCURATE. STUDENTS 
SHOULD CRITICALLY EVALUATE THE SOURCES, METHODS, AND OUTPUTS OF AI SYSTEMS. VIOLATIONS OF 
THIS POLICY WILL BE TREATED AS ACADEMIC MISCONDUCT. IF YOU HAVE ANY QUESTIONS ABOUT THIS 
POLICY OR IF YOU ARE UNSURE WHETHER A PARTICULAR USE OF AI IS ACCEPTABLE, PLEASE DO NOT 
HESITATE TO ASK FOR CLARIFICATION."  
 
 

 
CLASSROOM CLIMATE OF RESPECT 
 
IMPORTANTLY, THIS CLASS WILL FOSTER FREE EXPRESSION, CRITICAL INVESTIGATION, AND THE OPEN 
DISCUSSION OF IDEAS. THIS MEANS THAT ALL OF US MUST HELP CREATE AND SUSTAIN AN ATMOSPHERE OF 
TOLERANCE, CIVILITY, AND RESPECT FOR THE VIEWPOINTS OF OTHERS. SIMILARLY, WE MUST ALL LEARN 
HOW TO PROBE, OPPOSE AND DISAGREE WITHOUT RESORTING TO TACTICS OF INTIMIDATION, 
HARASSMENT, OR PERSONAL ATTACK. NO ONE IS ENTITLED TO HARASS, BELITTLE, OR DISCRIMINATE 
AGAINST ANOTHER ON THE BASIS OF RACE, RELIGION, ETHNICITY, AGE, GENDER, NATIONAL ORIGIN, OR 
SEXUAL PREFERENCE. STILL, WE WILL NOT BE SILENCED BY THE DIFFICULTY OF FRUITFULLY DISCUSSING 
POLITICALLY SENSITIVE ISSUES. 
 

 
FROM COUNSELING  
 
SUL ROSS HAS PARTNERED WITH TIMELYCARE WHERE ALL SR STUDENTS WILL HAVE ACCESS TO NINE FREE 
COUNSELING SESSIONS. YOU CAN LEARN MORE ABOUT THIS 24/7/365 SUPPORT BY VISITING 
TIMELYCARE/SRSU. THE SR COUNSELING AND ACCESSIBILITY SERVICES OFFICE WILL CONTINUE TO OFFER 
IN-PERSON COUNSELING IN FERGUSON HALL ROOM 112 (ALPINE CAMPUS), AND TELEHEALTH ZOOM 
SESSIONS FOR REMOTE STUDENTS AND RGC STUDENTS. 
 

 
FROM THE LIBRARY  
 
THE BRYAN WILDENTHAL MEMORIAL LIBRARY AND ARCHIVES OF THE BIG BEND IN ALPINE OFFER FREE 
RESOURCES AND SERVICES TO THE ENTIRE SRSU COMMUNITY. ACCESS AND BORROW BOOKS, ARTICLES, 
AND MORE BY VISITING THE LIBRARY’S WEBSITE, LIBRARY.SULROSS.EDU/. OFF-CAMPUS ACCESS REQUIRES 
LOGGING IN WITH YOUR LOBOLD AND PASSWORD. LIBRARIANS ARE A TREMENDOUS RESOURCE FOR YOUR 
COURSEWORK AND CAN BE REACHED IN PERSON, BY EMAIL (SRSULIBRARY@SULROSS.EDU), OR BY PHONE 
(432-837-8123). NO MATTER WHERE YOU ARE BASED, PUBLIC LIBRARIES AND MANY ACADEMIC AND 
SPECIAL LIBRARIES WELCOME THE GENERAL PUBLIC INTO THEIR SPACES FOR STUDY. SRSU TEXSHARE 
CARDHOLDERS CAN ACCESS ADDITIONAL SERVICES AND RESOURCES AT VARIOUS LIBRARIES ACROSS 
TEXAS. LEARN MORE ABOUT THE TEXSHARE PROGRAM BY VISITING 
LIBRARY.SULROSS.EDU/FIND-AND-BORROW/TEXSHARE/ OR ASK A LIBRARIAN BY EMAILING 
SRSULIBRARY@SULROSS.EDU. MIKE FERNANDEZ, SRSU LIBRARIAN, IS BASED IN EAGLE PASS (BUILDING 
D-129) TO OFFER SPECIALIZED LIBRARY SERVICES TO STUDENTS, FACULTY, AND STAFF. UTILIZE FREE 
SERVICES SUCH AS INTERLIBRARY LOAN (ILL), SCANIT, AND DIRECT MAIL TO GET MATERIALS DELIVERED 
TO YOU AT HOME OR VIA EMAIL. 
 

 
FROM THE TUTORING CENTER  
 
THE LOBO DEN TUTORING CENTER OFFERS FREE TUTORING SUPPORT TO HELP YOU EXCEL IN YOUR 
COURSES. WHETHER YOU NEED ASSISTANCE IN WRITING, MATH, SCIENCE, OR OTHER SUBJECTS, WE’RE 



HERE TO HELP! IMPORTANT INFORMATION: • DROP-IN AND SCHEDULED APPOINTMENTS: FLEXIBLE OPTIONS 
TO FIT YOUR NEEDS. • HOURS OF OPERATION: MONDAY–FRIDAY, 8:00 AM – 5:00 PM. • WORKSHOPS: ATTEND 
OUR REGULARLY HOSTED ACADEMIC WORKSHOPS ON STEM TOPICS AND PROFESSIONAL DEVELOPMENT, 
OFTEN IN COLLABORATION WITH SPECIALIZED FACULTY. • LOCATION: BWML ROOM 128. • CONTACT US: FOR 
MORE INFORMATION OR TO BOOK AN APPOINTMENT, EMAIL TUTORING@SULROSS.EDU OR CALL (432) 
837-8726. LOOKING FOR ADDITIONAL SUPPORT? • TUTOR.COM OFFERS FREE 24/7 ONLINE TUTORING IN OVER 
200 SUBJECTS, INCLUDING SPECIALIZED SUPPORT FOR ESL AND ELL LEARNERS WITH NATIVE 
SPANISH-SPEAKING TUTORS. • ACCESS TUTOR.COM VIA BLACKBOARD: LOG IN TO YOUR BLACKBOARD 
ACCOUNT TO GET STARTED ANYTIME, ANYWHERE. TAKE ADVANTAGE OF THESE VALUABLE RESOURCES TO 
BOOST YOUR CONFIDENCE AND PERFORMANCE IN YOUR CLASSES. WE LOOK FORWARD TO HELPING YOU 
SUCCEED!  
 
 
 

 
 
 
WEEKLY RESPONSIBILITIES // STRUCTURE 
 
 

WE WILL BEGIN EACH CLASS WITH A GREETING // CHECK -IN  
WE WILL DISCUSS SHORT READINGS  
THE INSTRUCTOR WILL GIVE AN OVERVIEW /SHORT LECTURE  
WE WILL DISCUSS THROUGH QUESTION FORMAT 
WE WILL CONDUCT AN IN CLASS WRITING EXERCISE  
WE WILL READ ALOUD A WORK OF ART (WRITING)  
WE WILL WORKSHOP TOGETHER  
 
 
** YOU WILL BE ASSIGNED A SHORT READING TO BEGIN AGAIN THE NEXT CLASS. 

 
 

 
 

  
TENTATIVE CLASS SCHEDULE   
** SYLLABUS AND READINGS ARE SUBJECT TO CHANGE SLIGHTLY 
 
 
ALL READINGS ARE MARKED *** ON THE SYLLABUS IN THE SPACE LEADING TO THE DATE THEY ARE DUE.  
ALL ESSAYS/ASSIGNMENTS ARE MARKED WITHIN (               ) WHEN THEY ARE INTRODUCED AND ALSO 
PRIOR TO DUE DATE 

 
 
  
WEEK 1      JANUARY 15 ---- INTRODUCTION & SYLLABUS 

​
 

 
 
 
WEEK 2     JANUARY 20   VALUES ASSESSMENT / INTRO TO ELEMENTS AND FUNCTIONS OF ART 



 ​    JANUARY 22     ELEMENTS / FUNCTIONS / PRINCIPLES / MEDIUMS  

   (INTRO ART FROM WHERE YOU ARE FROM)  

 

 
 
 
 
 

WEEK 3     JANUARY 27        ART AS WRITING / WRITING AS ART — FINDING OUR VOICE 

  ​     JANUARY 29      CORE IN CLASS ASSESSMENT // PRESENTATION  

( ART FROM WHERE YOU ARE FROM) 

 

 ** 1986 REMARKS ON MY SCULPTURE, FRED SANDBACK ** GOING NORTH ; RONI HORN AND GARY INDIANA 

(ESSAY 1 : DESCRIPTIVE ESSAY  INTRODUCTION . ) 

 
 
 
 
 

WEEK 4     FEBRUARY 3        INTRODUCTION TO THE ARTISTS OF CHINATI  

                    FEBRUARY 5        INTRODUCTION TO ART HISTORY /  THE MODERN MOVEMENTS   

 

** WHAT WE DO NOT SEE IF WE DO NOT SEE, AGNES MARTIN  

 
 
 
 
 

WEEK 5     FEBRUARY 10       OBSERVATIONS AND MAKING A CLAIM​ 

                    FEBRUARY 12       MUSEUM OF THE BIG BEND WRITING EXERCISE  

 

**BARNETT NEWMAN AND THE SUBLIME, PAUL CROWTHER  

 
 
 
 
 
 



WEEK 6     FEBRUARY 17      SMALL GROUP WRITING WORKSHOP / IN- CLASS DISCUSSION  

​    FEBRUARY 19     ALOUD  

(ESSAY 1: DUE // DESCRIPTIVE ESSAY)  

 

** WHY WRITE, CAITLIN MURRAY  

 ** SPECIFIC OBJECTS, DONALD JUDD 

(ESSAY 2 INTRODUCTION : NARRATIVE REFLECTIONS  AT CHINATI ) 

 
 
 
 
 
 

WEEK 7     FEBRUARY 24     ON READING    

​    FEBRUARY 26     TRIP TO CHINATI  

-​  

** WHY DOES FRED SANDBACK’S WORK MAKE ME CRY?, ANDREA FRASER (REFLECTIVE ART ESSAY) 

 
 
 
 
 
 

WEEK 8     MARCH 3    ROBERT IRWIN DAWN TO DUSK 

                    MARCH 5    (ESSAY 2 : NARRATIVE REFLECTIONS  AT CHINATI ) 

 

** THE MORE COMPLETE SITUATION, LYNNE COOKE  

 
 
**  SPRING BREAK NO CLASS  
 
 
 

WEEK 9     MARCH 10       

   MARCH 12      

 

 



 
 
 
 
 

WEEK 9     MARCH 17      RESEARCH TECHNIQUES  

   MARCH 19     IN CLASS WORKSHOP   

 

(ESSAY # 2 DUE)  

** EXCERPTS: BLACK MOUNTAIN JOHN CHAMBERLAIN: JOHN CHAMBERLAINS WRITINGS AT BLACK 
MOUNTAIN COLLEGE, 1955 

(ESSAY # 3 INTRODUCTION : ART WITH OR ABOUT WRITING WITH SHORT REFLECTIVE ESSAY COMPARING 
VERBAL AND VISUAL RHETORIC) 

 
 
 
 
 
 

 

WEEK 10    MARCH 24     USING AND CITING SOURCES 

​     MARCH 26     HOW THE ESSAY SHOULD LOOK // RE-GENRE , REPURPOSING YOUR WRITING FOR 
MULTI MEDIA 

** POINTLESS VANISHING POINTS, KIM BRANDT 

 
 
 
 
 
 
 

WEEK 11     MARCH 31      THE LIFE BEHIND THE ART – GROUP PRESENTATION  

      APRIL 2          THE LIFE BEHIND THE ART - GROUP PRESENTATION CONTINUED.  

** “JOHN WESLEY”, DONALD JUDD 

** IT’S HARD TO FIND A GOOD LAMP, DONALD JUDD 

 
 
 
 
 
 

 



WEEK 12    APRIL 7    VERBAL AND VISUAL RHETORIC WORKSHOP 

​     APRIL 9     LIGHT AND SPACE MOVEMENT  

** KANT, CO-PRODUCTION, ACTUALITY AND PEDESTRIAN SPACE: REMARKS ON THE PHILOSOPHICAL 
WRITINGS OF FRED SANDBACK, JULIETTE KENNEDY  

 
 

 

WEEK 13    APRIL 14     ON ARGUMENTS, ON SPEECHES  

​     APRIL 16     ON QUESTIONS, ON CREATIVE WRITING  

 
 

 

WEEK 14   APRIL 21     READING AND VOICE  

                   APRIL 23     IN CLASS CORE ASSESSMENT // READING  

 

(ESSAY #3 DUE) 

 
 

 

WEEK 15   APRIL 28      FINAL READING 

                   APRIL 30       NO CLASS DEAD WEEK  

 

 

FINAL EXAM :: ​ TBD BY SRSU 
 


