
Traditional methods in Oil Painting     Spring 2021 
Tuesday and Thursday           2:00 - 4:50    FAB Room 201 
Professor Carol Fairlie      Office Phone  837-8258 
Office # 09 FAB                           TEXT ME!           Cell phone  294-1313  
Office Hours Tues. & Thurs 1:30 - 2:00 & 9-9:30pm . Thurs. 5:00- 6:00, (I am sometimes up in room 201) 
 
Overview 
This class is designed for painters who know how to paint already but want to learn or master Traditional oil 
painting techniques. 
This beginning oil painting course covers the traditional and contemporary applications of oil paint applied to a 
gessoed surface.  The following will be covered during the semester:  application of design principles, color 
theory, format variations, concepts and themes, and a traditional oil survey of masterworks, books and research.  
 
Supplies 
We begin work the second class day, you need to have supplies to work. You may buy your supplies from 
Art Stores or on your own. You will need a full set of bristle brushes (not cheap ones!), a warm and a cool of 
each primary. Three secondary colors and three primary earth tones plus a large tube of mixing white. 
Please see the supply list. 
 

Ø You may purchase a special “Kit” includes every supply need for the class including the canvases for the 
Final Project, which may be a 24x48 or a 30x40 painting, the choice of the student.  

Ø You can pay for it through the cashier’s office “Art Stores” Account, or pay in class and I will deposit it 
for you. Be sure to bring me a receipt. 

Ø A detailed supply list for a is on Blackboard and will be emailed to you.   
Ø The supplies for the semester include everything needed: paint, brushes, canvas, palette, etc. 

     
Course Objectives :  
1. To technically acquaint students with the traditional applications of oil painting and the many ways that 

the materials can be used. 
2. To give the students the opportunity to develop workable compositions for paintings. 
3. To give one the opportunity to view traditional images, powerpoints, and actual professional work, giving 

one the chance to stretch the boundaries of what has already been done.   
4. To improve upon one's personal style of painting at the end of the course. 
5. To have one's paintings exhibit the techniques and characteristics inherent to oil painting. 
 
GRADING, to get a good grade: 

• Have good attendance. 
• Be able to manipulate oil paint in such a way that it works. 
• Use a varied palette with mixed colors and full value. 
• Have ideas that go beyond the norm.     
• To create original work, not derived from commercially published sources. 
• Work/rework paintings after suggestions have been made during critique. 
• Attend and participate in all critiques, volunteering thoughtful ideas aimed at improving your work as 

well as that of other students. 
• Fulfill the goals of each problem: 

§ Complete work on time and to scale.   
§ I don’t grade on Skill but on effort; Be willing to put in enough time to develop your 

paintings.  
§ Always strive for quality work- mediocrity doesn’t cut it! 

 



Course Structure: Painting Problems 
The painting problems will consist of color charts, 2 studies and six paintings. Each painting problem will be, 
listed on the calendar and accompanied by an explanation sheet with given time limits.  Deadlines for individual 
as well as group critiques will be announced. 
 
Students are expected  

• to fulfill the goals of each problem. 
• to learn to manipulate the oil paint in such a way that it works. 
• to have ideas that go beyond the norm.  
• have ideas that are original and not derived from commercially published sources, and are not trite 

clichés.   
• Work from their own images, and bring photocopies of them to class. 
• learn color theory and apply it to a varied palette with mixed colors. 
• rework paintings after suggestions have been made during critiques and bring them back in for further 

discussion. 
• attend and participate in all critiques, volunteering thoughtful and insightful ideas aimed at improving 

one's work as well as that of others. 
• complete work on time and in scale.  No painting should be smaller than 18" x 24" unless specified.  

No painting should come from another studio course or be used for another studio course. 
•  put in enough time to develop the paintings. Always strive for quality work...Be consistent. 

 
Written work will include:   
A brief paper on the artist’s selected for the “In the manner of…”and masterwork. 
 
All Assignments are posted on Blackboard as  calendars,every two weeks.  
All assignemnts should be posted at the end of each class period in the Journal section of Blackboard. 
 
Evaluation 
There will be a grade assessed to each painting problem. A grade will be given at mid-semester, and a final 
average of all painting, studies and paperwork will be averaged along with attendance and individual 
contributions during the term in order to determine the final grade. 
 
Your painting grade:    What you did with the idea  =  50 
                              How you used the paint            50 
70% = 6 paintings  
30% = Studies, sets of color charts pluswritten papers   
 
Each assignment is graded on a 100 point scale. All paintings turned in late will be reduced by 10 points. 
  
 A= 90 – 100 exceeding expectations 
 B= 80 – 89 above average   
 C= 70 – 79 average 
 D= 65 – 69 below average 
 F = below 65-  will not pass the class 
 
Attendance Policy/Late Work 
The structure of the course requires consistent attendance.   
It is expected that each student will attend all required hours of the studio course.   
 
All work not available for the required critique time slot must be shown to the instructor for assessment, which 
will reflect the lateness of the missed deadline. 
 



Critiques missed because of absences or lateness may not be made up; grades will reflect the student's failure to 
participate in discussion of work  
 
Absences: If you know you will be missing a class, it is your responsibility to contact me immediately, get the 
assignment and demo material and to make up the time you missed. If not your grade will be affected. 
 
Lectures, demonstrations, critiques and painting problem explanations will be posted before the studio schedule time slot each week.   
 
FINALS: Finals are all moved ahead by one day, so a Tuesday Thursday class has its final on a Monday 

or Wednesday. Since we meet for 2 time slots 2-3:13 and 3:30 -5, we can use either time for 
the final.  

 
  
 
 
 
 
 
 
 
Art Program Student Learning Objectives: 
In ART 3301 Advanced Painting, the student will learn the basics of the following 3 objectives: 
SLO 1 Students will be able to visually communicate an original idea or concept through an original artwork. 

a. Proper techniques applied to the medium,  
b. Use of principles and elements of good composition,  
c. Development of technique and personal style. 
d. Use of original concepts and non clichéd ideas. 

  
SLO 2 Students will demonstrate proficiency in writing within the art discipline.  

a.   Display the ability to meet Texas Art History objectives: (TASA standards) 
i. An ability to identify geographic centers, time periods and stylistic characteristics of major art movements. 

ii. An ability to recognize individual styles of major artists and an understanding of the technical procedures for 
work in a variety of media. 

An understanding of the impact of individuals, historical events and religious and philosophical concepts on art 
making in various periods. 

b. Demonstrate proficiency in discipline specific writing.  
An ability Follow the correct writing style manual.and utilize art historical terminology. 
Write a good thesis statement and follow it with a defined argument and closing statement. 

 
 
SLO 3 Students will demonstrate knowledge of the professional practices pertaining to Studio Painting: 

Demonstrate the  ability to create a cohesive body of work with  a defined technique or personal style. 
Understands health an safety practices in the studio. 

 
  
 
In 5304: 
Student Learning Objective’s 
Marketable Skills: The MA in Studio Art prepares students to teach and work in the field, community art colleges, art museums and 
community-based art programs. The Master of Art core outcomes are based on standards developed by the National Academy of Schools of Art 
and Design and the College Arts Association. Through the MA core art coursework, all students must take a contemporary art history class, a 
special topics in art history and a pedagogical class on teaching methods at the college level. The main body of the MA coursework focuses on 
proficiency in a specific area of specialization.              
SACS MA Student Learning Objectives: 

       
SLO 3 Develop professional standards in the production of art   
SLO 4 Demonstrate the ability to articulate effectively in oral and written form about their own artwork. 



 
 
 
 
 
 
 
 
 
CLASS POLICIES 
  
  
Disabilities: ADA Statement: Sul Ross State University is committed to equal access in compliance with the 
Americans with Disabilities Act of 1973. Students with qualifying disabilities who seek accommodations must initiate a 
request for a meeting for accessibility services. Students seeking accessibility services must contact Rebecca Greathouse 
Wren, M.Ed., LPC-S, Counseling & Accessibility Services, Telephone: 432-837-8203, or E-
mail: rebecca.wren@sulross.edu.   
For more information see: https://www.sulross.edu/page/1384/accessibility-services 
 
Heath and Safety: Do not put brushes in your mouth. No uncapped turpentine or odorless products other than 
what is provided. No bare feet. Wash paint off of fingers and arms immediately. No food in the classroom. 
 
Academic honesty: The University expects all students to engage in all academic pursuits in a manner that is 
beyond reproach. The University and its official representatives may initiate disciplinary proceedings against a 
student accused of any form of academic dishonesty including but not limited to cheating, plagiarism, collusion, 
and the abuse of resource materials. More information on this can be found in the SRSU Rules & Regulations 
supplement to the Student Handbook. 
 
Cell phones must be turned off or set on a quiet vibrate and may not be answered during class.   
An “F” for the day will be given to those who break this policy.  
Emergency personnel and family emergencies are exempt only if you let me know in advance. 
 
Music: Personal” headgear” may be worn during studio time only, after demos and lectures, while you paint, 
and on low volume, so you can hear when someone talks to you. If I hear your music you will lose your 
privilege. 
 
Attendance: The majority of your grade is based on work done during class, therefore, it is expected that each 
student will attend all required hours of class (96 studio class hours).  
Class runs until 8:50, “ten of”- Do not leave early unless you have my permission! 
Sul Ross policy states a student may be dropped after 9 (nine) absences and that one absence is equal to 50 
minutes. More than Two absences from a studio class will result in the lowering of the final evaluation by one 
letter grade. You may be dropped with Three (3) absences.  Tardiness, and leaving early will be considered as 
partial absences, three of which will equal an absence. More than 8 minutes late is a tardy.  
 
Authorized Absences: If you need to miss a class due to an Authorized School activity, You need to let me 
know ahead of time, find out what work you will be missing and make sure you get completed for a grade. Your 
name must also be on the explained absence list. 
 Explained absence list.  

When a student has to miss a class due to an authorized University activity, it will be the responsibility of the student to notify 
the instructor of the class in advance. The department responsible for the authorized University activity will also notify 
instructors through the Student Life Office by providing an explained absence list to the office. Instructors will give students 
participating in an authorized University activity the opportunity to make up class work, including tests, within a reasonable 



time and at the convenience of the instructor. 
 
Email: All students are required to maintain an ©sulross.edu computer account. This account provides both an 
online identification key and a University Official Email Address. The University sends much of its 
correspondence solely through email. This includes policy announcements, emergency notices, event 
notifications, financial assistance information, course syllabi and requirements, and correspondence between 
faculty and students. Such correspondence is mailed only to the university official Email Address. 
 
Disciplinary Action Code: 
#21.  (Partial quote) “Campus disruptive activities includes disorderly classroom conduct that obstructs, 
interferes with, inhibits and/or disrupts teaching and/or classroom activities”. If you smell like alcohol  or 
Marijuana, I will ask you to leave class and not come back. 
 
 
 
 
 
 
Health and Safety in the classroom and at home: 
The	two	areas	of	concern	that	artists	should	be	familiar	with	when	working	with	any	art	materials	are	
handling	of	pigments	and	clean-up/disposal:	
All paints – oils, acrylics and watercolors alike – contain pigment particles. Some pigments can have adverse 
physical effects if ingested or regularly applied to soft skin. It’s important for artists to educate themselves on 
what chemicals they are working with on their pallets. Lead, cadmium and mercurial sulfides are the prime 
offenders, though the risk they pose in art materials is marginal. 
Because it is easiest to thin oil paints and clean them from brushes using solvents, many people closely 
associate oil painting with the use of toxic solvents.  Turpentine is perhaps the best know solvent used in oil 
painting, but also one of the most toxic. The good news is that for most applications and techniques, 
turpentine is unnecessary.  It is even possible to paint without the use of any solvents at all.  
Any solvent should be disposed of properly by storing in a leakproof container and taking to an approved 
collection facility for hazardous materials.  Unused paints of any kind should be allowed to dry, scraped from a 
palette and disposed of with solids, not washed down the drain. 
 
We use Turpenoid Natural, an extremely effective nontoxic brush cleaner and gentle brush conditioner which 
rinses out with plain water. Brushes are reconditioned when cleaned with Turpenoid Natural. It is non-
flammable, does not irritate skin or eyes and does not emit harmful vapors. It is an effective painting medium 
when used within recommended guidelines. 
 

• Use	the	red	safety	canister	by	the	sink	to	dispose	of	rags	and	paint.	
• Keep	a	lid	on	the	turpenoid	jar.	
• Use	paper	towels	often	and	well.	Don’t	just	use	it	once	and	throw	it	away.	
• Do	not	hold	your	brush	in	your	mouth.	
• Never	paint	with	your	bare	fingers,	hands,	or	feet.	
• NEVER	use	solvent	to	remove	paint	from	your	skin.	
• Remove	dried	paint	from	your	skin	by	scraping	it	off	(outdoors)	with	the	edge	of	a	quarter.	
• Remove	wet	paint	from	your	skin	by	first	wiping	it	off	with	a	dry	towel,	then	wash	with	soap	and	

water.	
• Always	keep	a	special	clean	rag	for	wiping	your	hands	on	while	painting.	
• Try	not	to	handle	solvent	and	paint	covered	rags	with	your	bare	hands.	
• Always	take	care	to	properly	store	and	dispose	of	your	rags	and	solvents.		



• Store	and	dispose	of	oil	and	solvent-soaked	rags	in	metal	cans	only.	
• Wear	an	apron,	or	smock	to	keep	paint	off	your	clothing	and	skin.	
• Be	sure	to	wash	your	hands	thoroughly	after	every	painting	session.	
• Never	allow	children	or	pets	to	come	in	contact	with	paints,	solvents,	or	mediums	
• If	paints,	solvents,	or	mediums	are	accidentally	ingested	or	splashed	into	your	eyes,	seek	medical	

attention	immediately	
 
Artists'	Oil	Paint	pigments	do	contain	highly	toxic	substances,	and	precautions	should	be	taken	to	avoid	
any	absorption	by	the	human	body.	These	toxic	compounds	can	be	absorbed	by:	
Eating	the	paint	and	absorbing	paint	through	the	skin.	
To	avoid	absorption,	take	these	precautions:	

• Never	eat	while	painting.	
• Never	lick	your	paintbrush.	
• Wash	your	hands	very	well	after	painting.	
• Wash	your	sink	after	washing	your	brushes	
• At home, use a separate sponge than the dish sponge.	
• Wear a separate set of clothes when painting.	

 
CALENDAR: 
  
Text 
Lessons  in Classical painting: Juliette Aristides    isbn: 978-1-6077-4789-1 
 
WEEK 1 https://en.wikipedia.org/wiki/Oil_painting 
 
Oil painting is the process of painting with pigments with a medium of drying oil as the binder. Commonly used drying oils 
include linseed oil, poppy seed oil, walnut oil, and safflower oil. The choice of oil imparts a range of properties to the oil paint, such as 
the amount of yellowing or drying time. Certain differences, depending on the oil, are also visible in the sheen of the paints. An artist 
might use several different oils in the same painting depending on specific pigments and effects desired. The paints themselves also 
develop a particular consistency depending on the medium. The oil may be boiled with a resin, such as pine resin or frankincense, to 
create a varnish prized for its body and gloss. 
 
First class: review of materials and techniques 
   
An artist's palette, traditionally a thin wood board held in the hand, is used for holding and mixing paints. Pigments may be any number 
of natural or synthetic substances with color, such as sulphides for yellow or cobalt salts for blue. Traditional pigments were based on 
minerals or plants, but many have proven unstable over long periods of time. Modern pigments often use synthetic chemicals. The 
pigment is mixed with oil, usually linseed, but other oils may be used. The various oils dry differently, which creates assorted effects. 
 

A brush is most commonly employed by the artist to apply the paint, often over a sketched outline of their 
subject (which could be in another medium). Brushes are made from a variety of fibers to create different effects. 
For example, brushes made with hog bristle might be used for bolder strokes and impasto textures. Fitch hair 
and mongoose hair brushes are fine and smooth, and thus answer well for portraits and detail work. Even more 
expensive are red sable brushes (weasel hair). The finest quality brushes are called "kolinsky sable"; these brush 
fibers are taken from the tail of the Siberian weasel. This hair keeps a superfine point, has smooth handling, and 
good memory (it returns to its original point when lifted off the canvas), known to artists as a brush's "snap." 
Floppy fibers with no snap, such as squirrel hair, are generally not used by oil painters. 

In the past few decades, many synthetic brushes have been marketed. These are very durable and can be quite 
good, as well as cost efficient. 

Brushes come in multiple sizes and are used for different purposes. The type of brush also makes a difference. 
For example, a "round" is a pointed brush used for detail work. "Flat" brushes are used to apply broad swaths of 
color. "Bright" is a flat brush with shorter brush hairs, used for "scrubbing in". "Filbert" is a flat brush with 



rounded corners. "Egbert" is a very long, and rare, filbert brush. The artist might also apply paint with a palette 
knife, which is a flat metal blade. A palette knife may also be used to remove paint from the canvas when 
necessary. A variety of unconventional tools, such as rags, sponges, and cotton swabs, may be used to apply or 
remove paint.  
 
 
    
Thurs, 1/24 Assignment #1 : The traditional approach to oil painting  
This assignment introduces the traditional practices of Oil Painting that were taught between the 15th century and the 19th century. It 
introduces basic color theory and direct observation skill. 
 
Traditional methods. Underpainting: Imprimatura 
Imprimatura is an initial stain of color on the canvas in oil painting. This is different from a colored ground in 
that the stain is generally translucent in imprimatura. 

Imprimatura is commonly used when painting alla prima (or wet on wet) and was practiced by many of the great 
masters such as John Singer Sargent.  

The purpose of imprimatura is merely to cover the canvas in a more neutral tone (the bare white canvas can be 
difficult to paint on as your sense of tones and value may be skewed). It also avoids any glaring white being 
exposed at the end of the painting.  

Also, as everything is dark until hit with light, it makes sense to darken your canvas. This makes hitting the 
darkest darks in your painting much easier to achieve. 

 
With few colors, a tonal foundation can effectively and quickly establish the painting's value scheme. Colors such as Transparent Earth 
Red, Yellow Ochre, Raw Umber, and Titanium White are well-suited for this technique. Underpainting isn't limited to traditional 
techniques, however. 

 
Chiaroscuro refers to the use of light and dark to create the illusion of three-dimensional volume on a flat surface. The term translates 
to "light-dark"; chiaro meaning bright or clear and scuro meaning dark or obscure. 

Brunaille is a painting executed entirely or primarily in shades of brown. Such a painting is described as having 
been painted "en brunaille".[1] 

Brunaille has its roots in 12th century stained glass made for Cistercian monasteries, which prohibited the use of 
colored art in 1134. However, it was only in the early 17th century that the French term “brunaille” was coined 
to describe pictures painted in shades of brown.[2] Brunailleare less common than paintings executed in grey 
(grisaille), though more common than those in green  
Grisaille, painting technique by which an image is executed entirely in shades of gray and usually severely modeled to create the 
illusion of sculpture, especially relief. ... In French, grisaille has also come to mean any painting technique in which translucent oil 
colors are laid over a monotone underpainting. 
  
Scumbling is the technique of applying a very thin amount of paint using a stiff bristled brush in a kind of broken glaze. The result is a 
textured effect which leaves some of the underpainting exposed. Scumbling is a dry-brush technique where little or no additional 
medium is used. 

 
Work on small traditional still life painting (6-9 hrs)  
We will begin with a still life set at the viewers Eye level, so the horizon line falls somewhere close to the center of the canvas. 
 
We will use a  Imprimatura Underpainting of Burnt siena, and draw the basic shapes, then with a rag, wipe out the highlights and 
scrub or scumble in the darks. (p 42-44) 
 



Demo of Traditional methods. Begin to work on still life using traditional methods 
 
WEEK 2 Assignment #1 : The traditional approach to oil painting 
1/29  Discuss Impasto  
Impasto is a technique used in painting, where paint is laid on an area of the surface in very thick layers, usually thick 
enough that the brush or painting-knife strokes are visible. Paint can also be mixed right on the canvas. When dry, 
impasto provides texture; the paint appears to be coming out of the canvas. Wikipedia 
 
Explanation of mixing of primaries colors w/ white (finish out of class. 

Demo of color theory. 
Work on small traditional still life painting scumble in the whites. Use a value scale of light to dark. The whites should only go half of 
the scale.(6-9 hrs)  
 
Begin color  charts 
 
   
1/31    

Mixing of complementary colors w/ white (finish out of class. 
Continue color application in traditional still life. 

    
A basic rule of oil paint application is 'fat over lean', meaning that each additional layer of paint should contain more oil than the layer 
below to allow proper drying. If each additional layer contains less oil, the final painting will crack and peel. This rule does not ensure 
permanence; it is the quality and type of oil that leads to a strong and stable paint film. 
 
WEEK 3  
2/5 Finish color application of traditional still life:  
2/7   Glazing traditional mediums 
Renaissance techniques used a number of thin almost transparent layers or glazes, usually each allowed to dry before the next was 
added, greatly increasing the time a painting took. The underpainting or ground beneath these was usually white (typically gesso coated 
with a primer), allowing light to reflect back through the layers. But van Eyck, and Robert Campin a little later, used a wet-on-
wettechnique in places, painting a second layer soon after the first. Initially the aim was, as with the established techniques 
of tempera and fresco, to produce a smooth surface when no attention was drawn to the brushstrokes or texture of the painted surface. 
Among the earliest impasto effects, using a raised or rough texture in the surface of the paint, are those from the later works of 
the Venetian painterGiovanni Bellini, around 1500 
 
   
 
WEEK 4 Priming in Acrylic- the differences… 

This assignment opens up the response of the student to idea development that can be either traditional or 
contemporary, emphasizing development of a personal style and techniques. 
 
Assignment #2 : optional approaches to oil painting 
Discussion of ala prima, thick and thin, etc. 

Artists in later periods, such as the Impressionist era (late 19th century), often expanded on this wet-on-wet method, blending the wet 
paint on the canvas without following the Renaissance-era approach of layering and glazing. This method is also called "alla prima". 
This method was created due to the advent of painting outdoors, instead of inside a studio, because while outside, an artist did not have 
the time to let each layer of paint dry before adding a new layer. Several contemporary artists use a combination of both techniques to 
add bold color (wet-on-wet) and obtain the depth of layers through glazing. 

 
 
2/12 Begin "open response" to still life 
 
2/14  Work on "open response" to still life 

Critique on  both still lifes, Thursday 2/19 
 
WEEK 5 
2/19  Finish work on still lifes  
 
2/21  Critique on both still lifes  

Using the set criteria for each assignment, the students will learn to critique each other’s paintings for strength and 
areas of improvement. 
Video on portraiture. Take Notes 



Demo of head & Rabated image 
Discussion of next assignment.  

 
Assignment #3:  SELF PORTRAIT  good sized painting of whole head and upper torso.  
Using a traditional approach, create a background that is biographical. (9 hrs)  
This assignment teaches the color theory of portraiture and introduces the historical concept of the Hierarchy of paintings, which was 
discarded in the 20th century.  
The Academic Hierarchy 
The most famous ranking-system of painting genres was that established by the great European Academies, such as the Academy of 
Art in Rome (Accademia di San Luca), the Academy of Art in Florence (Accademia del Disegno), the Royal Academy of Painting and 
Sculpture in Paris, and the Royal Academy in London. It was annunciated in 1669, by the art-theoretician Andre Felibien, Secretary to 
the French Academy - a body dominated by the dictatorial Charles Le Brun (1619-90). 
Felibien ranked the genres as follows: (1) History Painting; (2) Portraits; (3) Genre Painting; (4) Landscapes; (5) Still Life. 
 
WEEK 6  Portraiture. 
 
2/25   Demo of flesh tones 
  Color charts of flesh tones 

Work on Self Portrait 
2/28   Finish work on Self Portrait.    

Work on small study and "in the manner of", 8x10" appx.  
 

WEEK 7 Assignment #4   "in the manner of ". 
This assignment uses the traditional academic method of referencing a master work and studying the color theory and composition, 
then using critical thinking applying what is learned to a painting of a subject of the students choice. 
 
 3/5   

Work on small study and "in the manner of ". 
 Copy a modern master (from list provided) 1 small study that      accurately copies a 
masterwork and a larger painting - open       subject matter- using the concepts of your 
chosen artist.  
   Painting must be 18x24" or larger.  
2 A brief paper discussing the artists techniques, theories and what you learned will accompany the painting.  
  
3/7  Critique on Self Portrait  

BEGIN work on full sized “in the manner of…”. 
Mid semester reviews –  
All work assigned up to study for   "In the manner of..." due! 

     
WEEK 8  
3/12-14 
  Finish in the manner of…. 
  2 Don’t forget you have a paper due with this assignments! 
WEEK 9 March 18-22  Spring Break  
WEEK 10 Assignment # 5, “Perceptive Color & Landscape”. 
3/16  Critique on “in the manner of...”. 
  Be prepared to tell us about your artist and your decisions. 
  Color charts on greens, beige  and grays 

Discussion of use of Perceptive Color and the landscape.   
3/18  Begin work on perceptive Color.  

  
 
WEEK 11  work on perceptive color 
3/23 
3/25 
  
 
 
 
WEEK 12 Assignment # 6, Historical reproduction of the figure 
 
3/30 Find a classical figure painting and do a master copy of it with traditional methods.  



4/1  finish mastercopy 
  

 
WEEK 13   
4/6 Portraiture  
4/8 
  
 
 
WEEK 14   
 
4/13 Final project 30x40 or 24 x 48 (1150 sq in) 
4/15   

  
 
WEEK 15  
4/20  
4/22 
  
Week 16 APRIL 26        
 
MAY 4            FINAL PROJECT DUE ON  TUESDAY  AT 6:00 PM 
 
The final project emphasizes a cumulative response to all that was learned plus the application of the 
elements of art and design, while exploring a sense of personal style and technique. It also asks students to 
write a statement about their choices of subject matter, conceptual ideas,  techniques and color theory. This 
will lead to the development of an Artist statement in future semesters. 
 
 
Readings 
Value Painting 22-25 
Tonal painting 41 -45 
Form painting 51 – 81 Basic shapes 
Poster studies 34-37 
The master study 164-173 
 
 
 
 
 
 


